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AHHOTAUMA. AKmyarbHoCmb U yeau. bynyun 1eTepMUHUPOBAHHON 3KOHOMUYECKUMHU, T10-
JUTHYECKHMH U COLMATIBHBIME (PaKTOPaMH, TyXOBHAS KyJIbTypa SBISCTCS OTpaKEHHEM CO-
[IMATBHO-TIOIMTHYECKOTO COCTOSTHUS COLIMyMa. B KOHTEKCTe 3TOH B3aMMOCBSI3U 3HAUUTEIb-
HBII HHTEpEC MPEACTaBIAeT U3YUCHUE YCIOBHM, B KOTOPBIX Pa3BUBAIOCH TeATPAJIBHOE JIENI0
Ha Ha4YaJIbHOM 3Talle CTaHOBJICHUS COBCTCKOI'O T€aTpa. TeHﬂeHLIl/Iﬂ JAUPEKTUBHOT'O yIIpaBJIc-
HUSI TEaTPOM C LIENbI0 NMPEBPAIIEHUS €r0 B CPEACTBO MOJUTHYECKOTO MPOCBEIEHHUS] MacC
coderasiach ¢ TpeOOBAaHHUSMH Xy I0KECTBEHHOCTH, HAIIPaBJICHHBIMH Ha PEIICHNE 33124 ACTe-
THYECKOT'0 BocIIUTaHus padouero 3putens. Llenb paboTel — u3ydeHue GopM 1 METOIOB ITOMH
paboTsl, onpenesieHne crerneH nx 3G QEeKTHBHOCTH B PEIIEHUN ITOCTABJICHHBIX BJIACTBIO 3a-
Jlad, OLlEHKa OOIIEro YpOBHS Pa3BUTHS MPOBHHIHAIEHOTO TeaTpa B 1920-X — mepBoii moio-
BuHe 1930-x rr. Mamepuanwr u memoodsi. VccnenoBanne Oa3upyeTcs Ha MaTepHaiax,
MOYEPIHYTHIX U3 JOKYMEHTOB ['ocynapcTBeHHoro apxusa Poccuiickoit denepaunu, Poc-
CUICKOI'0 TOCYIapCTBEHHOI'O apXHUBA COLMAIBHO-IIOIUTUYECKON ucTopuu U I'ocynapcTBen-
HOTO apxuBa [leH3eHcKo# 00acTh: MPOTOKOOB 3aceaanuii [IpaBiieHns coro3a pabOTHHUKOB
MCKYCCTB, KHUT JINYHOTO cocTaBa [IeH3eHCKOro ry0epHCKOro OTAeNIeHHsI MPOeCcCHOHATb-
HOT'O CO03a pabOTHHKOB UCKYCCTB, IPOTOKOJIOB PenepryapHoii komuccuu u ap. B ocHoBe
METOAOJIOTUHN UCCIICA0BAaHUS JIC)KAT NPHUHIUIIBI UCTOPU3MA U O6LGKTI/IBHOCTI/I, KoMITapaTuB-
HBII U aHAIUTUYECKUI METO/IBI, a TAKXKE KOHLIEIIHS COL[MATIbHOI0 KOHCTPYKLIMOHU3MA, CIO-
co0CTBOBaBIIIAs! IPOAYKTUBHOMY H3yUYSHHIO TBOPUYECKOW TeaTpaIbHON MHTEIUIMIC€HIIUHU O1-
HOBPEMEHHO B JIByX KauecTBaX: C OJJHOH CTOPOHBI, KaK 00bEKTa BO3/ICHCTBHS CO CTOPOHBI
rocyiapcTBa, ¢ Jpyroi — Kak cyonbexTa, popMHUPYIOIIEro HOBYIO KYJIbTYpPHYIO PEaIbHOCTb,
CBOOOHYIO OT OTKMBIIUX ()OPM M METOAOB M aKKyMYJIHPYIOIIYIO B ce0e HOBBIE COBETCKHE
KyJIbTypHBIE IIEHHOCTHU. Pe3ynvmamsi. MccnenoBanbl rocyjapcTBEHHAS OINTHKA 10 YIIPaB-
JICHUIO TeaTPaJIbHBIM AEJIOM B CTPaHE, pealn3anus ee uaeil ¥ NPUHIUIIOB Ha YPOBHE IIPO-
BUHLIMH, OOIEE COCTOSHHUE TEaTpalbHOrO Aena. Buigoowi. Pa3BurHe TeaTpaibHOro jeia
B [leH3eHCKON MPOBMHIMY NIJIO B pyciie 0OMEpOCCUHCKUX TEHICHIINNA, OTHAKO HATaIKUBa-
JIOCh Ha JIOTIOJHUTEIBHBIE TPYIHOCTH, O0YCIIOBJICHHBIE TIPEKAE BCErO OOLIMM SKOHOMUYE-
CKUM COCTOSIHUEM PErMoHa, ero arpapHoi cneuudukoii. CKyJoCTh TeaTpajibHbIX OIOJKETOB
HE T03BOJIsUIa B T€UYEHHE MPOAOJIKUTENILHOTO BpeMeHN chopMHUPOBATh MOCTOSIHHYIO TeaT-
paJIbHYIO TPYIHITy, & COLMAIBHBIN COCTaB apTUCTUYECKOH cpebl (IPEeUMYILECTBEHHO BO-
PSHCKO-MEIAHCKO-KPECTHSIHCKUI) W MPAaKTHYECKH IOJHOE OTCYTCTBHE NMapTHHHON Mpo-
CJIOWKM B apTUCTHUYECKOH Cpelle TOPMO3WIN BHEIPEHHE COBPEMEHHOTO PEBOJIIOLIMOHHOTO
perepryapa, KOTOPBII BJIACTh CUHTa]a HEOOXOIMMBIM JUIS TOJUTHYECKOTO BOCITUTAHHS
Macc. B xorme 1920-x — Hagane 1930-x rT. KOHTPOJIb HAJI PErepTyapoM TeaTPOB OCYIIECTB-
JISICS HE TOJIBKO | JTaBpenepTKOMOM M penepTyapHbIMU KOMUCCHSIMH Ha MECTaX, HO U XyZO-
JKECTBEHHO-TIOJINTUYECKUMH COBETAMU IPH TeaTpax. VX posb He OrpaHMYMBAIACh LIEH3YP-
HBIMH (QYHKIMSMH — OEATENbHOCTh COBETOB MMeNa M IPOCBETHUTENILCKOE 3HaueHHeE.
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Abstract. Background. Being determined by economic, political and social factors, spiritual
culture is a reflection of the socio-political state of society. In the context of this relationship,
it is of considerable interest to study the conditions in which theatrical business developed at
the initial stage of the Soviet theater formation. The tendency of directive management of the
theater in order to turn it into a means of political enlightenment of the masses was combined
with the requirements of artistry aimed at solving the problems of aesthetic education of the
working spectator. The purpose of the article is to study the forms and methods of this work,
to determine the degree of their effectiveness in solving the tasks set by the authorities, to
assess the overall level of the provincial theater development in the 1920s and early 1930s.
Materials and methods. The article is based on materials drawn from documents of the State
Archive of the Russian Federation, the Russian State Archive of Socio-Political History and
the State Archive of the Penza Region: minutes of the Art Workers Union Board meetings,
the personnel book of the Penza Provincial branch of the Art Workers Trade Union, Reper-
toire commissions protocols, etc. The research methodology is based on the principles of
historicism and objectivity, comparative and analytical methods, as well as the concept of
social constructionism, which contributed to the productive study of the creative theatrical
intelligentsia simultaneously in two kinds: on the one hand, as an object of state influence,
on the other, as a subject forming a new cultural reality, free from obsolete forms and
methods, and accumulating new, Soviet, cultural values. Results. The state policy on the the-
atrical business management in the country, the implementation of its ideas and principles at
the provincial level, the general state of theatrical business are investigated. Conclusions. As
a result of the study, the following conclusions were made. The development of theatrical
business in the Penza province was in line with all-Russian trends, however, it encountered
additional difficulties due, first of all, to the general economic condition of the region, its
agrarian specifics. The scarcity of theater budgets did not allow for a long time to form
a permanent theater troupe, and the social composition of the artistic environment (mainly
noble-bourgeois-peasant) and the almost complete absence of a party stratum in the artistic
environment hindered the introduction of a modern, revolutionary repertoire, which the au-
thorities considered necessary for the political education of the masses. In the late 1920s —
early 1930s the control over the theaters repertoire was carried out not only by the Glavrep-
ertkom and repertoire commissions on the ground, but also by Artistic and Political Councils
at theaters. Their role was not limited to censorship functions — the activity of the Soviets
also had significant educational significance. As a result of the whole complex of measures
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to manage the theatrical business, by the mid — 1930s, the creative intelligentsia had fully
adapted to the political line of the authorities in the field of theatrical creativity.
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sufficiency, "box office" plays
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B 1920-1930-¢ rT. TeaTpbl HapsAy ¢ KHHO OBUTM CaMBIMH TIOCEIIaeMBIMHU 3pe-
JUIIHBIMU TPEANPHUATHIMH B cTpaHe. OHAKO €CIM 3HAYCHUE KUHO B BOCIIUTAHUU
Macc cpasy OBLIO OIIEHEHO BIIACTHIO KaK «BaYKHEHIEe», TO U OCO3HAHHS ACHCTBU-
TENBHOM poNu TeaTpa moTpeboBaoch BpeMs. JlesTenbHOCTh TeaTpoB Takke Oblia
MOCTaBJIeHa Ha CIYKOY TONWUTHKE, HO €CITM Ha Pa3BUTHE KWHO MPEIOCTABIIUCH
rOCYJapCTBEHHBIE KPEAUTHI, TO [0 OTHOLICHHUIO K TeaTpaM MPOBOIMIACH TTOJTUTHKA,
HaNpaBJICHHAs Ha COKpAIllcHHe MX (PMHAHCUPOBAaHUS W TEPEBOJl HA CaMOOKYyIae-
MOCTb. B ycrnoBusix sxoHomMudeckoro kpmsuca 1921-1922 rr. ensa He Opun 3a-
KPBITH boboit 1 MapuuHCKHIA TeaTphl, IMEBIIIE BCEMUPHYIO ciaaBy. OOparasich
K Hapkomy pocBenieHus A. B. Jlynauapckomy B aBrycre 1921 r., B. U. Jlenun pe-
KoMeHZoBaI: «Bce TeaTphl COBETYI0 MONOXUTH B Tpob. Hapkomy mpocsemeHus
HAJUIeKHUT 3aHUMATHCS HE TeaTpoM, a odydeHneM rpamote» [1, c. 100]. Ho ecnu
CTOJIMYHAS XYA0KECTBeHHAs! MHTEJUIMTeHINA TTpu rtoanepxke A. B. Jlyragapckoro
CyMeJia OTCTOSITH ITPaBO TEATPOB Ha CYIIECTBOBAHKE, TO C IPOBUHIIMATHLHBIMH TEaT-
pamu z1e0 00CTOSAI0 HHAYe, UM MTPUXOIWIOCH OTBEYATh Ha BHI3OBHI BpEMEHH U Ca-
MOCTOSITENIHO peliaTh CBOU MpobieMbl. Kak mpaBuilo, MECTHBIE BIACTH HE MOTJIH
OKa3aTh TeaTpaM CYIIECTBEHHON MaTepUalbHOUN MOIJICPKKHU, OJTHAKO ObLTH TPeOo-
BaTENBHBIMH K perepTyapy, BMEIIUBAINCh B XyI0KeCTBEHHO-ITOCTAHOBOYHYIO pa-
ooty. Tearpam mpeANHCHIBAIOCH YCKOPUTH TeMN pabOTHI HaJ KaXKAOH IMOCTaHOB-
Koi» [2, 1. 2]. B 1920-¢ rr. B [len3enckoM apamatiudeckoM Teatpe nmeHn A. B. Jly-
Hagapckoro (manmee — [leH3eHCKHiA TeaTp) B HEJETIO CTABHIOCH MO 3—4 MpPEeMbBEpHI.
[ToHsATHO, YUTO WMX XyJ0KECTBEHHAs IIEHHOCTh ObLIIa HEBBICOKA, HO M TPEOOBaHUS
BJIacTel UITHOPUPOBATH OBLIIO HENB3s. A «BIIACTEH» HAJl TEATPOM OBLIO MHOKECTBO.
D10 m Bceepoccniickuii mpodcoio3 pabOTHUKOB MCKYCCTB, W TApTHHHBIE OPTaHbBI
B nuIle AruranuoHHo-iponaranauctckoro otaena [[K BKII(6), m Penepryaprsrit
KOMHUTET, ¥ TYOTIOIMTIPOCBETHI, 1 MHOTOUHCIICHHBIC XYI0KECTBCHHBIC OTACIBI B Op-
raHax BJIaCTH Pa3IMYHOTO YPOBHSI.

Bce atr opransl, 3aHUMasICh PAKTHUECKH OJTHUM H TEM K€ JIEJIOM, TyOIupyst
(hyHKIIMH OpyT Apyra, BHOCWIH B YIpaBleHHE UCKYyCCTBOM ONpezelieHHbIe MPOTH-
BOpedrsl, B paboTy TBOPYECKHUX OpPTraHU3aIMil — M3JHIITHEEe HAIPsLKEHUE, a UX He-
KOMIIETEHTHOE BMEIIATENIbCTBO B XY/ 10’KECTBEHHO-IIOCTAHOBOUHYIO pabOTy T€aTpoB
HEPEJIKO MPUBOJINIIO K CHIDKEHUIO XY/10KECTBEHHOM IICHHOCTH CIIEKTAKIICH.

Hogas skoHOMMYECKast HOJUTHKA, HAYaJI0 KOTOPOU COBIAJIO € TonoaoM 1921—
1922 rr. B IloBOMKBE, TSHKEIO OTpa3uWiach HA MOJIOKCHUU MPOBUHIIMATBHON Teat-
paIbHOM MHTEIUIMTEHITNH. be3paboTwriia, 3amepkka BEITUIATH 3apa00THOM TUIAThI, ObI-
TOBas HEYCTPOSHHOCTh apTUCTOB, HEYCTONYMBOCThH KaJ[POBOT'O COCTaBa TBOPUYECKHX
KOJUIEKTHBOB — BCE ATO CKa3bIBAIOCh Ha KadecTBe paboThl. K TakoMy ke pe3ynbrary
BeJ M TIEPEBOJI 3PEIHIHBIX NPEIANPUATHI Ha CAMOOKYIIAeMOCTh: HEOOXOIMMOCTh
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JKECTKOW HKOHOMHUH TpeOoBasia COKpAIIEHUs KaJJpOBOT0 COCTaBa TEaTPAIbHBIX KOJI-
nekTuBoB [ 1, ¢. 49-50], 3acTaBmsna TeaTpsl IpuOEraTh K HECBOWCTBEHHBIM (hopMaM
M3BICKaHUs CPEIICTB Ha BBIIIATY 3apIUIaThl, IOCTAHOBOYHYIO paboTy u ap. CpenHe-
BospKckue Tearpsl (Camapcekuii, [leH3eHckuii 1 ap.), HampuMep, MPOBOIUIN MacKa-
palibl, claBajiy B apeHAy TeaTpasIbHbIE IIOMEICHUS.

Ho 60pb6a 3a BEDKMBaEMOCTb MOPOAMIIA U Takue GOpMbI padOThI, KOTOPbIE
CIOCOOCTBOBAIM MPHOOIICHNIO PAabOYero W KPECThSIHCKOTO 3pUTENs K XyJ0XKe-
CTBEHHOM KyJIbTYype, — TeaTPhl YaCTO CTANIM CTABUTH CIIEKTAKIIH B Ye37aX, IPOAaBajIH
Ce30HHBIE AOOHEMEHTBHI, MPEIOCTABIISUIN CKUAKY Ha Ounetsl [2, 1. 18]. HekoTopsle
1o 100HbIe (HOPMBI PaOOTHI COXPAHWIKUCH U IO HAIIKMX JTHEH.

Ilepexon x H3MYy 3aTOPMO3WII IPEBpalllEeHHE TEATPOB B CPEICTBO BOCIIMTA-
HUS Macc B IyXe PEBOJIIOLUOHHBIX BeJIeHH BpeMeHH. [loTpeOHOCTh B BBDKUBAHUH
B YCJIOBUSIX peaji3alliyl MPUHIIMIIOB HATa CTUMYJIMPOBajia moA0op TeaTpaMu «Kac-
COBOTO» perepryapa, T.e. TAaKOro, Kakoil Mor Obl MPHBJICYb 3pUTEIS U NPUHECTH
XOTsI OBl HEOONBLIYIO TPUOBLI.

B 1920-e rT. caMbIM IJ1aTeXecrnocOOHBIM 3pHuTeNieM ObUT HAnMaH. Huskuit
YPOBEHb MaTepHalbHOH 00€CIIEYeHHOCTH Pa0OINX U HEPa3BUTOCTh XYA0)KECTBEH-
HBIX TOTpeOHOCTEl HEpeAKO MPHUBOAWIN K TOMY, 4TO pabouue, MoIydyuB OecruiaT-
HbIe OMJIETHI HA CIIEKTAKIIb, TPOJaBaIN X JIOOUTEIIM Teatpa [3, 1. 12].

OpueHTupysich 10 yKa3aHHOM NPUYMHE Ha HAIIMAHOB, TEATPhI CTAPAINUCh U3-
OeaTb MOJIMTH3ALMH periepTyapa U 00pallaliuch K JIETKUM >KaHpaMm — OIepeTTaMm,
KOMeaMAM | T.II. BiacTe ke craBuiIa mepes TeaTpamu 3ajjady MpUBJIedYeHUs pado-
9ero 3puTelisl, ero HACHHOT0, MOJTUTHIECKOTO U XYA0KECTBEHHOTr0 Bocnutanus. Ee
pelIeHUe MBICTMIIOCh BOZMOKHBIM Ha OCHOBE PEBOJIIOLIMOHHOTO U PYyCCKOTO Kiac-
CHYecKoro pemnepryapa. IIpu 3ToM npHOpHUTET OTAaBaJICsS BCE K€ PEBOJIIOLIMOHHOMN
Tematuke. bopr0a 3a Takoii penepTyap npozxoikaiack He MeHee aecsatuineTus. [Ipu-
YiH TOMY ObUTO HeMano. Cpeay HUX U COLUAIbHBIN COCTaB apTHCTUUECKON CPeabl.
Taxk, B Hagane 1920-x rr. B Ilensenckom Teatpe 6omnee 10 % apTHCTOB SBISLTUCH
JULAMU IBOPSHCKOTO mpoucxoxaeHusi, 50 % — u3 mewan u 40 % — U3 KpecThsH.
[MponBukeHUe PEBOIIOIMOHHOTO penepTyapa Ipy TaKOM CocTaBe ObLIO JeTIOM He-
nerkuM. JIoBOJIbHO HU3KUM OB YPOBEHB 0011Iero 00pa3oBanus apTucTtoB. M3 110 ak-
TEPOB TOJBKO ISITEPO UMENH BhICIIEE 00pa3oBaHue, OCTalIbHBIC — cpeiHee ol1iee 1
Huzuiee. Ho riaBHOM nmpHYMHON TpynHOCTEN ¢ MPOABHKEHHEM PEBOJIIOLIMOHHOTO
penepTyapa ObUIO MPAKTHUECKHU MOJIHOE OTCYTCTBUE MMAPTHMHOM MPOCIONKY B apTH-
ctudeckoit cpene. Unenamu PKII(6) B TeaTpe sABISUIHCH, KaK MPaBHIIO, YOOPIIIHIIBI
U CTOpOKa ¢ HU3IIKUM obpaszoBanueM [4, c. 54-56; 5, 1. 32-37].

Kitaccnueckuii penepryap B iepBoii moiosuae 1920-X rT. 0c0060i BocTpebo-
BAaHHOCTBIO y paboyero 3pUTeNs HE MOJIb30BAJICs, HOITOMY COOPOB HE MPHHOCHIL.
Bynyuu BBEIHYKICHHBIM CJIEIOBATh 3PUTENBCKAM MpennodYTeHusM, [1eH3eHcKuii Te-
aTp YKIOHWICS «B CTOPOHY Oyp Kya3HO-MemaHCKoH uaeoorum» [1, ¢. 101].

Komnery 1920-x rr. O6pu1 OoJlee yCIenTHBIM B TUTaHE MPUBJICYCHHS B TeaTp pa-
6ouero 3purensa. K sTomy BpemeHH TeaTpamu ObIJ1 HAKOIUIEH ONpPEETICHHBIN OIbIT
HCIIOJIb30BaHUS Pa3IH4uHbIX (JOpM paboThI co 3puTeneM. Tak, HapuMmep, Ha «uele-
BBIC» CIEKTaKIW B 3uMHEM ce3oHe 1928-1929 r. [leH3eHckuil TeaTp yCTaHOBHII
CKUJKY Ha OmineTsl B pazmepe 60 % HX CTOMMOCTH, IJIsl TPYMIIOBBIX MOCELICHUH —
50 %, a st pabounx, MOCEMIaBIIMX TeaTp BHe rpymmbl, — 40 % [3, 1. 12; 6, ¢. 363; 7].
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B xonme 1920-x rr. B pyKOBOJCTBE TeaTpaibHBIM JEJIOM IOTydaeT pacipo-
CTpaHeHHe HOBas (opMa — XyH0KECTBEHHO-IOJUTHYECKUE COBETHL. VX 3amaum
B TOYHOCTH COOTHOCHJIACH C HA3BaHUEM: OTIPEACIISATh PenepTyap, XyA0KeCTBEHHYIO
Y TIOJINTUYECKYIO IIEHHOCTh TOM WJIM MHOM MBECHI, TOM WM MHON MOCTAaHOBKH, 11e-
71eco00pa3HOCTh €€ BBIXO/a Ha TeaTpadbHbIC MOJIMOCTKH. AKTHBHOE YJaCcTHE B Xy-
JTO’KECTBCHHO-TTOJIMTUYCCKMX COBETaX MPUHUMAIK padouue.

Oco0eHHO 3HAYMMOM JeATEILHOCTh XYACOBETOB cTaHOBUTCA B 1930-¢ TT.
B sToT mepuot oHU BHIAT CBOIO 33a4y HE TOIHKO B MOI0OPE pernepTyapa U OIleHKe
MONMTUTHYECKUX U XyJI0KECTBEHHBIX JOCTOMHCTB CIIEKTAaKJIeH, HO U B OPTaHU3aIlNU
IIIPOKHUX CBS3EW TeaTrpa ¢ OOIIECTBEHHOCTHIO ITyTEM MPOBEICHHUS JOIPEMbEPHBIX
MIPOCMOTPOB CIIEKTAKJICH MTEPeTOBUKAMH MMPOU3BOJICTBA, UX OOIIECTBEHHBIX 00CYXK-
JICHWA. AKTUBHO B 3TOM HaIlpaBJICHUU paboTtan XyamnoiutcoBeT B [leH3eHCKOM Te-
atpe. YJeHBI TPYIIIBI MO €T0 33JaHHUSIM BBITIOTHSITN KYJIETYpHO-ITPOCBETUTEIBCKYIO
MUCCHIO B TPYAOBBIX KOJUIEKTHBAX TOPO/Ia, B OIU3JIEKAIINX MAITHHHO-TPAKTOPHBIX
CTaHITUAX, B BOWHCKHX 4acTsaX [8, 1. 56; 9, m. 19]. OTu MephI B UnciIe TPOINX CIIO-
c0oOCTBOBAI POCTY MHTEPECA pabOUEro 3puUTesl K TeaTpy.

N3menenue penepryapa ocoOeHHO 3aMeTHO B KoHIle 1920-x rr. Tearp cran
CTaBUTH OOJIBIIIE THEC, BOCIICBAIOIINX T€POU3M, PEBOIOIIMOHHEIE Uealbl, 00pb0y
C KOHTPPEBOJIIOIHEH, THEC, HAITPABICHHBIX HA MOJIMTHIECKOE IPOCBEIIEHHE 1 BOC-
nutanue Tpyasumxcs: «Peiabesl ryast, «bponenoesny», «Boicmas mepay, «ToBa-
pumy, «Mstex» u ap. [3, 1. 12].

JlayibHelinee pa3BUTHE TEATPAILHOTO Jiejia TOPMO3HIIOCH YPE3BBIYAHO CKY/I-
HeIM ¢uHaHCUpoBaHueM. B 1933 r. Tearp um. Jlyrauapckoro paboTan B yOBITOK.
K cepenune 1930-x rr. cuTyalys HECKOJIbKO U3MEHUJIACH, HO 33 T€ATPOM MOCTOSIHHO
YUCIWIIACH 33/I0JDKEHHOCTH M3-3a TOTO, YTO JOTAIMH OTIYCKAJINCh HE B IOJHOM
obbeMe U ¢ 3a7iepKKaMu 1o BpeMenu [9, 1. 39].

I'my0Ookyro cBs3b (DMHAHCUPOBAHMS C KAUYECTBOM TBOPYECKOH IMPOYKITHH
BJIACTh MOHUMaIIa X0poIo. O0 3TOM B OTHOM U3 CBOHX BBHICTYIUICHU TOBOPHII Hap-
KoM TipocBemieHust A. B. JlyHauapckuii: «...TeaTphl, B 0COOCHHOCTH B MPOBUHITNH,
MMATAIOTCS ITyOJIMKOW TUTATAIICH, B OOJBITMHCTBE CBOEM MeMaHCKOH. TyT MBI caMu
BBIJIaEM TeaTp C TOJIOBOU, U 3TO OCOOEHHO CTPAIIHO IS IPOBUHIIUU. MBI TOBOPUM
TeaTpaM: “TIPOBOMTE HAIY UJCOJIOTHIO” — M TIPU 3TOM HE TOJILKO HE TIOMOTaeM UM,
a crapaeMcs J1axe MOJMYyYUTh OT HUX KaKoi-To 10x0. Ho Bexb 3TO ke HEBO3MOKHO;
nepes TeaTpaMu MPH dTHX YCIOBUAX OTPOMHAS OTTACHOCTH OBITH BBIJEPKaHHBIMHU
1 3aKPBITHCS WM, HA000POT, TTOJTHOCTHIO OTIATHCS 3apaboTky» [10].

OmHaKo I CYIIECTBEHHOTO YBEeIWYeHN (PUHAHCHPOBAHUS y TOCYIapCTBa
B TOT MEPHO/I MTPOCTO HE OBLIO cpeACTB. Tem He MeHee 3a/adun Iepe]l TeaTPoM CTa-
BUJIMICH CEPbE3HbIE: «...TeaTp MOJDKEH CHIENaThCs B BHICOKOM CMBICIIE CIIOBA arWTa-
IUOHHBIM (TO €CTh OCHOBHOI MaCCHUB TeaTpa: MbI MOXKEM OCTaBHTbH B CTOPOHE TeaTp
YUCTOTO pa3BIIEUYCHUs, KAK HUYTOXKHBII MPUIATOK), MOIIIHBIM OpYAHEM aBaHTap/a
HAIIIETO KJacca B JIeJie BOCIIMTaHMsI BCEH rpakaaHcKkod maccel. Ho, ¢ apyroii cTo-
POHBI, OH MPU 3TOM JIOJDKCH COXPAHUTh BCE YEPThI XYJ0KECTBEHHOCTH...» [10].

Pemenue 3toii 3agaun B 1930-¢ rT. OCyIIECTBISIIOCH AUPEKTHBHO. KOHTpOIH
HaJ| perepTyapoM TeaTpoB B 3TOT IEPHO] IproOpeTaeT Bee Ooiee JKeCTKH Xapak-
tep. U, Kak BUANM, 3TO JaBAJIO CBOM PE3YNIBTATHI: COIEpKaTEeNIbHAS HAIIPABIEHHOCTh
TeaTpalbHBIX MMOCTAHOBOK OTBedYaja TpeOoBaHMsIM BiacTeil. OQHAKO HEPEIIeHHON
ocTaBajach 3a/1a4a COOIFOIEHNSI TIPOLIEHTHOTO COOTHOIIEHHUS! COBETCKOTO U KIIACCH-
4eCKOTro pernepryapa. MHOTOUMCIIEHHBIC PYKOBO/ISIINE TeATPAITLHBIM JISJIOM OpTaHbl
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TpeOOBaH YBEJIMUEHHS IOJH COBETCKUX ITOCTAHOBOK, OJJHAaKO B [IeH3eHCKOM Teatpe,
Kak ¥ B OOJBLIMHCTBE TE€AaTPOB, NMPEBAIMPOBAT MMEHHO KJIACCHYECKHH pemepTyap.
Uto ke KacaeTcs «JIETKHX» JKaHPOB, IMOJIb30BABIINXCH y MyOIMKH HanOOMbIIeH
MOMYJISIPHOCTBIO, — B a0COJIFOTHRIX YHMCIIOBBIX 3HAUCHUAX, 1O MaHHBIM 3a 1933 1.,
HalpuMep, OHU MIPEBOCXOIUIIM CYMMY COBETCKHUX M Kiaccuueckux [1, c. 104].

Ha napymenue tpeGoBaHHi 0 IPOLIEHTHOM COOTHOLIEHUH TEaTp BBIHYXICH
OBUT MATH HE TOJHKO W3-3a THKENIOTO (PMHAHCOBOTO TOJIOKEHUS, HO W M3-3a He-
XBATKH XOPOIIIUX COBETCKUX ITHEC.

B nauase 1930-X IT. HECKOJILKO yTHXACT TOHKA 32 OOHOBJICHHUEM perepTyapa,
9TO CITOCOOCTBYET MOBBIMICHUIO KaueCTBa TTOCTAHOBOK. 3a mepuo ¢ 1 OKTI0ps 10
31 nexabps 1933 r. B Teatpe uM. A. B. Jlyrauapckoro ObuI10 TIOCTaBIEHO 9 CreK-
takieil. TeaTpsl yxxe He 1enaroT 1o 3—4 npemMbephl B HeJIENI0, 4To, 0€3yCIIOBHO, HA/IO
MPHU3HATH MOJIOKUTENBHBIM (hakToM [1, c. 104].

3aBepiuas Haile HEOOIBIIOE UCCIEIOBAHUE, CIIETyeT OTMETHTD, YTO KYJIBTYp-
Hasl )KM3Hb NMPOBUHIMK ObLIa JIOCTATOYHO HACHINEHHOW. KBanmuduuupoBanHas Te-
aTpajbHasl WHTEJIUTEHIUS OCYIIECTBIIATIA CBOIO MPOCBETHUTEIHCKYI0 MHCCHIO HE
TOJIBKO CO CIIEHBI T€aTpa — OHa PYKOBOAMIIA CAMOACSITETFHOCTHIO B pabounx Kiry0ax,
co03/1aBajia KOJIXO3HO-COBXO3HBIE TEATPHI, Bea paboTy cpean KpacHOApMEHUTIEB.

N3-3a meH3ypsl W HEYMOJHMMOTO Kypca Ha HACOJIOTH3AIMI0 TeaTPabHOTO
TBOPYECTBA XYA0KECTBEHHAS! MHTEIUIUTEHIINS 0Ka3a1ach B CTECHEHHBIX YCIIOBUSX,
OIIHaKoO yke K cepeaune 1930-x rr. oHa cMOIIa aIanTHPOBATHCS K HUM H YCIICIIHO
BBINOJTHSJIA HE JIMIICHHBIE Pa3yMHOCTH TPEOOBaHHS BIIACTEH.
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